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Artfully crafted stained glass windows have 
been the hallmark for Willet Studios for more 
than a century. Creating an atmosphere of 
peace and inspiration, Willet's designs grace 

the structures of more than 10,000 churches, 
cathedrals, synagogues, and temples throughout 
the 50 states and in 14 foreign countries. 

We have assembled an exceptional group 

of glass painters and craftspeople from around 
the globe. Their expertise ensures that your 
project receives the quality artistry and attention 


to detail that it deserves. 


Willet Studi 


a division of Hauser Art Glass 


Heavenly Results 


And whether you call for design and fabrication 
of new windows or restoration of existing 
g windows, Willet provides 
| unparalleled experience 
in all styles—from 
M medieval to Victorian, 
$ to colonial, to abstract- 


in traditional and contemporary techniques. 


To discover the beauty Willet can bring to your 
project, call us at 877.709.4106 


Io see our exciting new designs and get more 


ormation, visit www.willetglass.com 


10 East Moreland Avenue 
Philadelphia, PA 19118 
877.709. 

fax: 215.247.2951 


www.willetglass.com 
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Hand-tailoring, 


exquisite fabrics 
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1 section of the window designed by Guy Kemper with Lamberts streaky and reamy glasses for Saint Joseph East Hospital in Lexington, KY 


Made for the possibilities of light. 


Be sure the medium you use is as sublime as your message. Lamberts, one of the few remaining 
producers of handcrafted, mouthblown sheet glasses in the world, is the glass of choice for leading 
artists and architects. Everything about it speaks quality—from its 19th century production facility 

in Waldsassen, Germany, to its generations-old tradition of superior craftsmanship. Exposed to light, 
Lamberts Genuine Antique Glass displays inimitable transparency, brilliance and body. There's 
simply no substitute for Lamberts in art glass, church or secular applications. Available for immediate 


delivery, in a vast selection of colors and glass types, exclusively from Bendheim. 


BENZHEIM 


61 Willett St., Passaic, NJ 07055 Tel: 800.221.7379 Outside USA: 973.471.1733 Fax: 973.471.1640 
3675 Alameda Ave., Oakland, CA 94601 Tel: 800.900.3499 Outside USA: $10.535.6600 Fax: 510.535.6615 


Visit Lamberts’ website at www.lamberts.de 


4 keptat™etched™ 7% 
glass tabernacle 


m Creatio 
E Conservation. 
fil Restoration.. 


of 
- Decorative Paling & Master እ. 
= Stained Glass = Etched Glass ` a 
= Murals = Mosaic : 
= Sculpture = Statuary = 


nb. 


m Liturgical Consulting 

m Historic Research 

m Specification Writing 
m Fundraising Assistance 


Conrad Scant መያ e 


Combining Exce ሠ nee in Artistry lence in Artistry and Craftsmanship S Craftsmanship Since 1889 


2405 S. 162nd St., New Berlin, WI 53151 
Phone: 800-969-3033 8 Fax: 262-786-9036 
Email: css1889@aol.com 
www.conradschmitt.com 


Jacob Wrestling the Angel 


x 16" x 8", Edition 20 à 


For more information visit 
www.sculptorjohnston.com 
Or call toll free 888-966-1945 


SCULPTOR 


BARRY WOODS JOHNSTON 


IFRAA Zn MONTREAL 


Join the AlA/Interfaith Forum on 
Religion, Art, and Architecture PIA at 
"Acoustics in the Worship Environment: 
Designing for a Spiritual Experience," 
a professional conference 


June 13-15, 2002 in Montreal, Canada. 


s congregations seek to attract a new 

generation of worshippers, they have 
undertaken new approaches to liturgy via music. 
The conference will examine the role of acoustics in 
liturgy and the best practices for acoustical design 
in the scope of architecture in this new environment. 

Montreal celebrates its 360th birthday in 2002. 
Come experience this beautiful city in June. 
Brochures will be mailed to IFRAA members in 
early April. 

Please email questions to Kristi Graves at the 
AIA at: ifraa@aia.org, or contact her at: AIA, 1735 
New York Avenue, NW, Washington, DC 20036; 
202-626-7544. 
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THE 2001 RELIGIOUS ART & 
ARCHITECTURE AWARDS 


By Michael J. Crosbie 


rom the more than 200 entrants in 
the 2001 Religious Art & Arch 
itecture Awards program, judged 


ast August, the 17 winners show no dis- 
cernible pattern, other than exceptional 
design quality and execution. Consider 
ing the collection of entries as a whole 
he quality of the submissions appeared 
to be higher than last year's (at least to 
jury 
nized outstanding projects in six cate 
New 


Restoration; Liturgical/Interior 


his observer). The awards 


recog 


gories Facilities; Renovation 


)esign 


Religious Visual Arts; and Religious Cer- 
emonial Objects 
Several projects impressed the jury 


resourcefulness 
found 


saving an 


with their sense of 
making the most out o space in 
existing buildings, or older 
facility from an ignoble end. An exampk 
of the latter is the 


tery Chapel in Amboy, Illinois 


Prairie Repose Ceme 
completed 
This 


1 had fallen into 


by Saavedra Gehlhausen Architects 


modest building, whic 
was revived with an eye for 
the 


disrepair 


detail and sensitivity to 
architecture. The 
ity is perfect for its use. A columbarium 
at the Cathedral of the 
Maryland des 


Thomas O. Gamper, AIA, now occupies a 


existing 


hapel's sense of seren 


Incarnation ir 


Baltimore igned by 
series of basement rooms that were full 
of cobwebs and cardboard boxes. One of 
the greatest achievements in this found 
space is its sense of light, which belies 
the fact that the columbarium is in a 
cellar 

Another project that seems to make 
something out of nothing is a chapel ren 
Ovation at West Catholic High School in 
Grand Rapids, Michigan 
Schemata, Inc. The architects have cre 


designed by 


ated a place apart, but also easy to drop 


into, within the hectic pace of high 


hool life. Attention to new materials 


MICHAEL | 
Faith & 


awards jury process 


CROSBIE is Editor-in-Chief of 


Form and was an observer of the 


እር 


The 2001 Religious Art & Architecture Awards jury, top row, l-r, James Williamson, AIA, Architect 


Williamson Pounders 


Architects PC, Memphis, TN; Cindy Swarts, Liturgical Consultant 


Indianapolis, IN; and Gregory L. Jones, Dean, Duke University Divinity School, Durham. NC 
Bottom row, Maurice Finegold, FAIA, Architect, Finegold Alexander + Associates, Boston, Mass., and 
Dr. Robin M. Jensen, Artist and Professor, Andover Newton Theological School, Newton Centre, MA 


ind finishes that create a sense of calm 
in a space with no natural light made all 
the difference here 

Another positive development in this 
year's jury deliberations was the recogni 
tion of a project outside of mainstream 
North faith 
Wahta Mohawk Administration and Com- 


munity Center in Canada, designed by 


American traditions. The 


Kingsland + Architects, is a deft combina- 
tion of Native American religious sym- 
bols that 
spirituality of this ancient belief system 


ind materials capture the 


Light plays a critical role in both pro- 


jects recognized in the Visual Arts cate- 
gory. The “Cross of Light” by Andrea Clark 
Architects, and the “Resurrection 
v by Architectural Stained Glass 


each use layering 


ht to ርር 


JM ON RELIGION 


ን mmunicate 


ART € 


i sense of the spiritual 

On the following pages, Faith & Form 
and the Interfaith Forum on Religion, Art 
& Architecture (IFRAA), joint sponsors of 
the Religious Art & Architecture Awards, 
are proud to present the winning projects, 
and offer the winners our congratulations 


Future Awards Programs 
For more information on the 2002 Reli- 
gious Art & Architecture Awards program 
contact the AIA at 1735 New York Ave- 
NW, Washington, DC 20006, Attn 
202-626-7544; or the Duke 
100 North Tryon Street 
Charlotte, NC 28202-4012 
Joseph Mann, 704-376-0291. The 
all for Entries brochure is now 
available with entries due in July, judging 


nue 
Kristi Graves 
Endowment 
Suite 3500 
Attn 

2002 ¢ 


in August, and notification in September 


ARCHITECTURE 
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2001 FAITH & FORM/IFRAA RELIGIOUS ARCHITECTURE AWARD - 


Archilect 
Kingsland + Architects Inc. (formerly 
Nowski Partners Architects Inc.) & 
E.l. Richmond Architects Inc. 

Colin Kingsland 

2 Toronto Street, 4th floor 

Toronto, Ontario M5C 2B6 
416-203-7799 Fax: 416-203-7763 


Project — New Facility 

Wahta Mohawk Administration and 
Community Centre 

Bala, Ontario, Canada 


Pholography: Scott Tammik, insightmedia.ca 


When designing the Wahta Mohawk 
Centre, a concept was developed that 
would follow the Mohawk's understand- 
ing of the cosmos. The centre was 
developed in the traditional longhouse 
form of the Six Nations Indians. Its ori- 
entation is east-west to symbolize the 
belief of elders populating the skyworld 
in the same manner. 


The long barrelled roof is representa- 
tive of the bowed poles in the construc- 
tion of the bark-covered structures that 
housed the extended families of their 
ancestors. The central fire of the long- 
houses of the past linked earth to the 
skyworld (Heavens) and underworld 


(Hades) via the "cosmic tree." This verti- 
cal line of communication has been 
translated into the circular council 
chamber of the administration portion 
of the building. The truncated skylight 
capped cone at the center of the council 
chamber represents the central smoke 
hole found in the longhouse 


The main entrance faces east represent- 
ing the Mohawk's honored position as 
"Keepers of the East Door." The flooring 
utilizes some Iroquoian influence with 
motifs in the central gallery and in the 
multi-purpose room. The exterior is fin- 
ished in stucco and cedar, symbolic of 
the mud, clay, and bark used on the 
structure's skin. The interior is finished 
in drywall with as much heavy timber 
columns, trusses, exposed tongue and 
groove wood decking, posts and beams 
as possible. The exposed wood and 
method of construction is reminiscent of 
the forms, materials, and techniques 
used traditionally. 


This project was an opportunity to pro- 
vide the community with a building that 
would yield construction jobs and give 
it a sense of ownership and pride. The 
architects felt it was their responsibility 
to understand and appreciate the impor- 
tance of the beliefs and traditions of this 
rich heritage and to integrate as much of 
them as possible into the design 


Jury: One of the strongest features of this 
building is that its form grows directly out of the 
philosophy of a Native American religion. M 
possesses a great spirituality, and the design 
evokes the spirituality of land and place in the 
way it hugs the site. There is a bold use of color 
that is striking and courageous. The concept is 
followed throughout the design with color and 
texture. There is an integration of materials on 
the interior and exterior that works very well. 
This design is imaginative, with an innovative 
use of structure and light and native materials. 
Exciting and inviting, this innovative 
architecture is linked to Native American 
themes. 
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2001 FAITH & FORM/IFRAA RELIGIOUS ARCHITECTURE AWARD 


Architect 

Solomon + Bauer Architects Inc. 
Stuart B. Solomon, FAIA, Principal-in- 
Charge and Neil S. McNulty, AIA, 
Project Architect 

44 Hunt Street 

Watertown, Massachusetts 02472 
617-924-8200 Fax: 617-924-6685 


Project — New Facility 
Temple Sinai of Sharon 
Sharon, Massachusetts 


Interior Design: Jane Garland Lucas, 
Lucas Stefura Interiors 
Photography: Bruce T. Martin 


This Reform Jewish congregation 
outgrew its existing temple and pur- 
chased a 49-acre site to build a new 
one. As a reaction to its existing dark 
and uninspiring building, the congrega- 
tion requested that its new temple be 
filled with natural light and have a 
strong exterior form with which it could 
identify. 


Wetlands restrictions and the congrega- 
tion's desire for an east-facing sanctuary 
dictated the siting of the building. 
Sitting on a raised platform of earth, the 
new temple announces its presence to 
the surrounding streets. Necessary 
storm retention ponds on either side of 
the building create natural reflecting 
pools 


Clad in brick and 
topped with large 
curved copper-clad 
roof monitors, the 
sanctuary and social 
hall dominate the 
exterior massing, rising 
above the lower- 
height wood shingled 
classroom and admin- 
istrative areas. 
Generous window 
openings in the brick 
walls contrast with 
more modestly scaled 
windows in the wood 
shingled skin 


A semicircular skylight 

accents the lobby entrance to the 200- 
seat sanctuary. Natural light fills the 
sanctuary space from both the largely 
glazed eastern wall and a sizable south- 
facing window opening. Located under a 
suspended curved acoustical reflector, 
the two-level bima accommodates 
differing ritual and celebratory needs. 


The lower level projects into the seating 
area, creating an intimate relationship 
between the bima and congregation. 


The upper level contains the free- 
standing ark wall, seating for bima 
guests, and alternate locations for the 
reader's table and lecterns. A curved 
skylight at the rear of the bima accents 
the ark wall. 


Adjacent to the sanctuary are the foyer 
and social hall, separated by folding 
partitions. Served by the linear lobby, 
the sanctuary, foyer, and social hall can 
be used separately or opened as one 
space. The social hall can be sub- 
divided into three smaller rooms, each 
directly accessible from the lobby and 
each with its own curved roof monitor. 


Jury: The interior worship space in this syna- 
gogue is light and inviting, and impresses one as 
በ rational space. The two-sided quality in the 
building's use of materials is striking and 
provides interest. The synagogue fits beautifully 
into its site, which includes wetlands. The 
interior is elegant, and the play of forms admits 
natural light through the vaults, especially in 
the social hall. 
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Architect 

Lake/Flato Architects 

David Lake, FAIA 

Kim Monroe, Partner & Project 
Architect; Matt Morris, Partner; 
Kenny Brown, Jay Pigford, Dale Riser 
311 Third Street 

San Antonio, Texas 78205 
210-227-3335 Fax: 210-224-9515 


Project — New Facility 
Agudas Achim Synagogue 
Austin, Texas 


Judaic Consultant: Levin/Brown 
& Associates, AIA 

MEP Engineers: ME] & 
Associates, Inc 

Structural Engineer: Datum 
Engineering, Inc 

Acoustic Consultant: Orpheus 
Acoustics, Inc 

Sound Design: Dan Clayton 
Design 

Photography: Paul Hester, 
Hester & Hardaway 


For the design of the syna- 
gogue for the Agudas Achim 
Congregation, Lake/Flato looked to the 
ephemeral forms of the first syna- 
gogues. These simple nomadic tents 
contained a sacred space that was filled 
with light yet grounded solidly to the 
earth. The program for Agudas Achim 
was to create a space that was both spir- 
itually uplifting and flexible in its func- 
tionality. The material palette for the 
synagogue, which includes a sanctuary, 
chapel, and social hall, is primarily 
Sisterdale limestone, wood detailing 
and exposed steel structure 


Four heavy concrete columns support 
the 40-foot ceiling in the hexagonal 
sanctuary. Among the requirements for 
this space was the need to provide inti- 
mate seating for 150 people for most 
services as well as to accommodate 
almost 1,000 participants during the 
high holy days. The solution came in the 
form of a mezzanine that floats deli- 
cately above the main space and is gen- 
tly backlit by expansive windows that 
let in natural light. Branchlike beams 
sprout from the four columns and sup- 
port the ceiling whose fabric recalls tent 


flaps. A skylight forms the 
center of the Star of David 
and sheds a soft glow over 
the reader's table 40 feet 
below. Placing the reader's 
table in the center of the 
space as in the Sephardic 
tradition also creates a more 
intimate relationship 


between the cantor and the 
congregation 


The east wall holds the ark, which con- 
tains the sacred Torah. The limestone 
wall recalls the Wailing Wall in Jerusalem 
and is lit on three sides by natural light 
streaming in through strips of glass. This 
creates the dramatic appearance that 
the wall and the Torah within are bound 
to the building by rays of light. A wood 
canopy above reinforces this seemingly 
tenuous connection. 


The architects took inspiration from sim- 
ple country buildings and the tradi- 
tional shapes of eastern European 
wooden synagogues. The synagogue, 
social hall, and chapel are housed in 


simple, low-scaled boxes of stone and 
metal. The intent is to allow the archi- 

tecture to support, not overwhelm, the 
vitality of the place and people within 

its walls 


Jury: This synagogue suggests the promise of a 
very interesting organization of the parts in an 
environment with courtyards and volumes. The 
building is actually a community of parts. It's 
very handsome. The main worship space is 
dynamic with its mirrors and skylights, yet inti- 
mate at the same time. It also offers the option of 
expansion on high holy days. The space has a 
certain quality of the mysterious, with wonderful 
tent imagery. There is an interesting contrast of 
materials, such as the masonry and copper, with 
fine detailing inside and out. 
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Architect 

William Rawn Associates, Architects, Inc. 
William L. Rawn, Ill, FAIA, Principal- 
in-Charge; Alan Joslin, AIA, Senior 
Associate/Project Architect 

101 Tremont Street 

Boston, Massachusetts 02108 
617-423-3470 Fax: 617-451-9205 


Project — New Facility 

Glavin Family Chapel 
Babson College 

Babson Park, Massachusetts 


Project Manager: Robert Wear 

Job Captain: Robert Linn 

Project Team: Matthew Cohen, Mark 
Johnson, Sean Wang 

General Contractor: Erland Construction 

Structural Engineer: LeMessurier 
Consulting 

Mechanical/Electrical: TMP Consulting 
Engineers, Inc 

Lighting: Ripman Lighting Consultants 

Acoustics: R. Lawrence Kirkegaard & 
Associates 

Photography: Steve Rosenthal 


The Glavin Family Chapel is a 30-foot- 
high space that provides a nondenomi- 
national sanctuary for gatherings of up 
to 150 people. Two solid walls of gran- 
ite face towards the busy campus cen- 
ter, and two walls of glass open the 
sanctuary to the light-filled wooded 
area beyond. The rounded boat hull 
form in the ceiling of the sanctuary pro- 
vides a lyrical counterpoint to the recti- 
linear clarity of the sanctuary and leads 
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the eye up and out toward 
the trees and sky above 
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The chapel has purposely 2 
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side of the site to create an 4 
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heart of the Campus Center 
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between sanctuary and 
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nature. Exterior stone steps 
set flush to the sloped lawn 
lead up to an intimate 
foyer which, though bathed 
in diffuse light, appears 


screened from the secular 
world beyond. Entering 
this foyer through orna- 
mented paneled doors the 
lofty sanctuary is fully 
revealed, with its dramatic 
stained glass windows set 
against the views of the 
natural landscape 


Themes of nature that are common to 
all religions abound in the chapel. In 
addition to the actual natural setting 
which infuses the space of the sanctu- 
ary, abstractions of nature are found in 
the art adorning its special features. The 
celestial imagery in the main doors of 
the sanctuary, the reeds and flowers at 
the base of the altar/bima, and the 
dynamic waves that fill the stained glass 
windows—each of these serves as a 
reminder of man’s place in the natural 
world. Additionally, as a nod to the 
spiritual reflections of the college's 
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founder, forms derived from sailing 
vessels influence the hull-like ceiling of 
the sanctuary and the rising sail that 
crowns the exterior tower. 


Jury: This structure demonstrates a creative and 
innovative way to deal with the multipurpose 
demands of a university nondenominational 
chapel. \t features an interesting play of opaque 
and solid. There is an excellent fit of the building 
and the context in terms of the land immedi- 
ately beyond it, and the way the chapel moves 
into nature. There is a prismatic effect, in 
looking through the windows. This is a 
beautifully crafted building 
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Architect 

LeMay Erickson Architects 

Paul R. Erickson, Partner-in-Charge 
Michael F. LeMay, Consulting 
Partner 

W. Neal Roseberry, Project Manager 
11250 Roger Bacon Drive, Suite 16 
Reston, Virginia 20194 

703-471-7555 Fax: 703-471-7781 


Project — New Facility 
Vienna Presbyterian Church 
Vienna, Virginia 


Structural Engineer: Ehlert/Bryan, Inc 
MPE Engineer: R. Petrossian Associates 
Lighling Design: Light'n-Up 

Photography: Dan Cunningham 


This church, for the largest Presbyterian 
congregation in the Commonwealth of 
Virginia, has occupied its current 
location in the Town of Vienna since 
construction of its first church building 
in 1874. Because of the congregation's 
veneration of that historic chapel and its 
commitment to remain at this site, 
sensitive engagement of the chapel was 
essential in the design of its new 1,000- 
seat sanctuary. 


Gabled roof forms help blend the new 
structure with the scale of the chapel 
and other smaller buildings in the vicin- 
ity. Within these gables, the first and 
future phase balconies create an 
intimate and dynamic sense of worship 


gathering. Western 
red cedar board 
and batten siding 
emphasizes the 
vertical proportions 
of the new addition, 


reducing its appar- | 
ent mass, with | .ዴ 
grillework in the | -ey B 


new chancel pedi- 
ment and entry por- 
ticoes recalling the 
whimsy of the 1874 
chapel cupola. 


Inside the sanctu- 

ary, the wood 

batten theme is 

applied to the large ceiling planes, 
providing visual texture and acoustical 
dispersion for the church's pipe organ 
Simple, natural red oak accents at door 
and window heads provide under- 
stated, elegant detailing. Large 
operable oak shutters further enhance 
the visual warmth while allowing the 
room to be darkened for audio-visual 
presentations. A 14-foot-tall custom 
cross commands the space from its 
central position on the large truss above 
the chancel 


Despite the monumental scale of the 
program and spaces, the project retains 
a sense of warmth and intimacy. In both 
form and detail, the new sanctuary 
building is firmly grounded in the 


L a 9" 
x j 4 — 
- 
t 4 | 
D ፡ 
- 
። ፣ ዥ ሆ > 
sa p 


€ 


é = 49 FEET 


church's congregational meeting house 
heritage while providing a contempo- 
rary home for the church's diverse 
ministry needs 


Jury: This design is a successful integration of a 
new building with the original building. [ is 
appropriate in ils setting and in the way it 
addresses urban issues. The design fits the 
Presbyterian context with its emphasis on the 
preached word, and the simplicity of the interior 
reflects the tenets of the faith. The greatest 
success is in the scale of the building and its 
massing, and the relation of all of its parts. ቨ 
respects tradition with a fresh, modern 
interpretation 
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Architect 
Shaughnessy Fickel and Scott 
Architects Inc. 

1150 Grand Boulevard, Suite 400 
Kansas City, Missouri 64106 
816-474-1397 Fax: 816-421-8024 
www.sfsarch.com 


Project — New Facility 
Atonement Lutheran Church, FLCA 
Overland Park, Kansas 


Structural Engineer: Walter P. Moore 
MEP Engineer: Henderson Engineers 
Acoustics: Acoustical Design Group 
Arlisl: Richard Caemmerer Jr. 
Photography: Douglas Kahn 


With increased membership, the church 
had outgrown its present worship space 
The solution replaced the existing wor- 
ship space with a larger space construct- 
ed over a new multipurpose fellowship 
hall. The worship space and fellowship 
hall nestle into the sloping site along a 
major thoroughfare. This arrangement 
visually invites passersby to view the 
activity, light, and rituals of the church 


Wrapping around the fan-shaped sanc- 
tuary, the narthex provides a wonderful 
transition between the outside activities 
and the focused quiet interior of the 
sanctuary. The worship space unfolds as 
one enters and experiences it. The bap- 


tismal font welcomes you and leads to 
the cross and chancel through its place- 
ment and reflection of the water. Within 
the space one finds locations of varying 
height, lightness, and enclosure, includ- 
ing the side chapel that opens to the 
worship space via a sliding panel door. 


Animation of the worship space comes 
from natural light. Controlled morning 
light bathes the sanctuary and high- 
lights the cross. At night, interior lights 
flood the underside of the roof plane 
allowing the warm glow of the ceiling to 
be viewed from outside as an invitation 
to worship 


The chapel provides for a variety of 


small services. Its location within the 
sanctuary, although enclosed, provides 
a continual connection to the larger 
assembly. With the sliding wall open, an 
intimate space is available for the family 
during a funeral service. The architect- 
designed furnishings complete the unity 
of the space while supporting and en- 
hancing the particular ritual taking place. 


Jury: This church's baptismal pool is beautiful, 
and immediately draws your attention. There is 
a remarkable sense of serenity in this space. The 
plan is an interesting form, and it helps to create 
a sense of intimacy, despite the large number of 
seals. The asymmetry of the space is very nice. 
Art and architecture are well integrated, and 
both contribute color and warmth, with subtlety. 
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Architect 

Kerns Group Architects, P.C. 
Thomas L. Kerns, FAIA; Sean E 
Reilly, AIA; Brian Donnelly, AIA; 
Mary Frickie, CID; Jonathan Glick; 
Sue Lohsen, AIA; Joe Wheeler, AIA 
3030 Clarendon Boulevard 
Arlington, Virginia 22201 
703-528-1150 Fax: 703-528-1151 


Project — Renovation 
Holy Trinity Catholic Church 
Washington, D.C. 


Liturgical Consultant: Rev. Richard S. Vosko 

Contractor: Roy Kirby & Sons, Inc 

Artist: John Dreyfuss, Claire McArdle, 
Pazzi DePeuter 

Photographer: Michael Dersin 


The Jesuits established Holy Trinity 
Catholic Church in 1790. When the 
parish built the original church in 1794, 
it became the first place of Catholic wor- 
ship in Washington, D.C. After the cur- 
rent church was built in 1850, the 
original church was used as a school, a 
convent, and finally, a parish office. 
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The project con- 
sists of a major 
renovation of 
the original 
church and the careful insertion of two 
new additions into the parish's con- 
gested urban campus. The new addi- 
tions provide needed meeting, 
outreach, and office space. They com- 
bine with existing buildings to form two 
new outdoor rooms that serve as unify- 
ing, multi-use spaces 


The heart of the project is the Chapel of 
St. Ignatius Loyola. The renovation 
improves the integrity of the 205-year- 
old shell and returns the original church 
to a place of worship for 90 people 
Flexible seating gathers the assembly in 
an intimate U-shaped plan around the 
altar in the spirit of Vatican II. A latter- 
day second floor of offices was removed 
to recapture the double height volume 
and reveal the original timber roof 
trusses 30 feet above the floor. The 
chapel's simple, restrained detailing 
recalls the humble origins of the space 
The architects worked with local crafts- 
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men and artisans in the design of the 
baptismal font, altar table, pulpit, taber- 
nacle, stations of the cross, and statues 


Rev. Lawrence Madden, 5.1., Holy 
Trinity's pastor during the renovation 
process, says: “Parishioners of all ages 
have found the chapel to be a wonder- 
ful space for both liturgical celebrations 
and private prayer. It is a peaceful, spiri- 
tual space that has a strong effect on all 
who enter it. The chapel is open all day, 
is used for 17 weekday liturgies, and is 
in increasing demand for weddings.” 


Jury: This is a stunning project. Architecturally 
it is a beautiful design and fits so well with the 
context. It makes very good use of outdoor and 
indoor space. M exhibits a sensitive urban 
response that is uplifting in the way you 
approach the church through the courtyard. M 
also has a certain rigorous and rational quality 
that picks up on the intellectual tradition of the 
Jesuit Order. 
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Architect 

Ann Beha Architects, Inc. 

33 Kingston Street 

Boston, Massachusetts 02111 
617-338-3000 Fax: 617-482-9097 


Project — Renovation 
Cochran Chapel at Phillips Academy 
Andover, Massachusetts 


Photography: David Bohl 


Cochran Chapel is the center of spiritual 
and community life at Phillips Academy, 
Andover, a Boston area preparatory 
school. Designed in the Georgian 
Revival style and constructed in 1930, 
the Chapel represents the final works of 
two great visionaries: its donor, Thomas 
Cochran, and its architect, Charles Platt 


The richly detailed sanctuary serves re- 
ligious functions as well as school meet- 
ings, concerts, and lectures. The lower 

level provides classrooms, music practice 
rooms, offices, and informal worship space. 


To meet needs for expanded capacity, 
Phillips Academy had considered con- 
structing another building for all-school 


meetings or connecting 
locations via teleconfer- 
encing, but recognized 
that either option would 
result in decreased use 
for the historic chapel. 


Ann Beha Architects 
assessed the viability of 
modifying the existing 
building, while minimizing changes to 
significant features. The design team 
developed a series of studies to 
increase seating capacity. Following 
review, the Academy chose the option 
of expanding an existing organ loft to 
accommodate 130 new seats in a new 
balcony. 


The balcony design extends across the 
chapel, stepped down for sight lines 
Acoustics were critical, so ABA designed 
an open balcony railing to enhance 
sound transmission, The balcony was 
constructed to be held back from the 
historic elements, wrapping around the 
original fluted columns and passing by 
the windows so that light reaches the 
main floor seating. Many elements—the 
oak, pews, and detailing—were chosen 
to integrate this balcony with the his- 
toric setting, 


The entire chapel was restored and ren- 
ovated, including improvements to 
lighting, new finishes, audio systems, 
and complete renovations to the build- 
ing exterior and lower level. Historic 
lighting was re-lamped and supplement- 
ed with flexible new systems. The audio 
system was built into the walls, and new 
heating and ventilation was carefully 
integrated into paneling and grilles. 


Jury: This is a seamless addition to an historic 
space. It is a very intelligent solution that really 
solves the client's problem of how to adapt and 
update an historic structure on the National 
Register of Historic Places. The new elements 
exhibit the same beautiful woodwork craft as the 
old. A design that is harmonious was the right 
choice in this case and is the very essence of this 
project's success. lts design deftly provides more 
sealing while fitting with the New England 
church type, with seating in a back balcony. 
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Architect 

JDBA Architects 

William Joyce, RA & Jude Cleary, RA 

820 Evergreen Avenue 

Pittsburgh, Pennsylvania 15209 

412-822-8888 Fax: 412-822-8400 
and 

Church Restoration Group 

1300 Brighton Road 

Pittsburgh, Pennsylvania 15233 

877-403-8569 Fax: 412-322-7304 


Project — Renovation 
Mother of Divine Providence Chapel 
Allison Park, Pennsylvania 


Liturgical Consultant: Rev. Richard S. Vosko 

Contractor: David J. Mistick, Church 
Restoration Group 

Photography: John Madia Photography 
(right photo) and Roy Engelbrecht 
Photography (left photo) 


The new Mother of Divine Providence 
Chapel retains the building's original 
architecture and dramatically improves 
how the Sisters can use the liturgical 


space. The project successfully 
addressed all three major goals origi- 
nally identified by the design team 
First, the worship space needed to 
more closely reflect the celebration of 
the revised rites of the Catholic Church 
Second, the chapel needed new liturgi- 
cal furnishings and seating, as well as 
such improvements as air conditioning, 
more lighting, upgraded acoustical 
treatments, and accessibility modifi- 
cations. Finally, the design team sought 
to retain the fundamental architectural 
character of the circa 1925 Romanesque 
Revival chapel by restoring the vaulted 
plaster ceilings, walls and cornice, the 
granite columns and stone capitals, and 
the terrazzo floor, and by reusing existing 
architectural elements. 


The chapel is now organized spatially so 
that principal functions follow a linear 
fashion reflecting the notion of "jour- 
ney." A new font, designed with three 
glass bowls on wooden pedestals, marks 
a symbolic portal into the Assembly 
The new circular-shaped altar is appro- 


priately visible from all sides. Individual 
chairs, replacing pews, surround the 
altar table. The selection and arrange- 
ment of all furnishings permit flexibility 
of worship space. The Eucharistic 
Chapel, with its newly designed bronze 
tabernacle framed by an etched glass 
triptych, provides an end point to the 
chapel's linear approach 


Jury: This design takes advantage of an archi- 
tectural renovation to make the building liturgi- 
cally compliant. This facility is for retired sisters, 
mostly elderly users, and this space is very 
responsive lo their needs both spiritually and 
physically. The antiphonal sealing is a pleasant 
feature, and the journey motif is quite well done 
The glass, rendered in shades of blue, works 
well. This is a jewel within a large complex. 


16 © JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE/NUMBER 1/2002 


2001 FAITH & FORM/IFRAA RELIGIOUS ARCHITECTURE AWARD 


Architect 

Saavedra Gehlhausen Architects 
Daniel G. Saavedra, AIA and 
Guy D. Gehlhausen, AIA 

126 North Water Street 
Rockford, Illinois 61107 
815-963-9392 Fax: 815-963-9021 


Project — Renovation 
Prairie Repose Cemetery Chapel 
Amboy, Illinois 


Interior Designer: Julie A. Williams, IIDA 
Artist: Frank Houtkamp, Houtkamp Art 
Glass Studio 
Photography: Jon McGinty, 
McGinty Photography 


Children of the Eckburg family sought to 
renovate this chapel as a gift in memory 
of their parents. Their objective was to 
bring this dormant, unused building 
back to life. Built in 1905, the chapel had 
not been used for nearly 30 years and 
was occupied only by birds and other 
wildlife that found refuge through the 
broken stained glass windows 
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The exterior 
stone was 
cleaned and 
restored. The 
stained glass 


was restored 
and rebuilt, and 
protective glazing was added to the 
exterior. A landscaped entry plaza was 
added, providing handicapped 
accessibility to the facility and an out- 
side space for people to gather before 
and after services 


Design of the floor plan and interior lay- 
out was to provide flexibility for various 
worship and secular functions. This goal 
was achieved by utilizing custom 
designed movable pews and liturgical 
furnishings. The chapel's interior 
features painted wood paneling, newly 
restored stained glass windows, and a 
new ceramic floor in a checkered pat- 
tern all in keeping with the chapel's 
original architectural style 


The chapel is now "alive" after 30 years 
of abandonment and is used for Bible 
studies, string quartet concerts, wed- 
dings, and memorial services. 


Jury: This project provides a dramatic transfor- 
mation of a chapel interior. It is a case of rescu- 
ing a building, and incorporates a wonderful 
design solution. Great care has been taken in 
bringing this building back and restoring this 
simple space. The new entrance draws you in. 
The completed restoration touches the heart 
with its charming quality. It has a serenity that 
is appropriate for its use, and the landscaping 
reclaims a meditative quality. 
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Architect 

Architectural Resources Group 
Stephen J. Farneth, FAIA 

Pier 9, The Embarcadaro 

San Francisco, California 94111 
415-421-1680 Fax: 415-421-0127 


Project — Restoration 
St. Peter's Catholic Church 
San Francisco, California 


Photography: The Roman Catholic 
Archdiocese of San Francisco (left 
photo) and Ira Schrank, Six Street 
Studio, San Francisco, CA (rt. photo) 


Located in San Francisco's Mission 
District, St. Peter's Church is a Gothic- 
style building that was dedicated on 
July 4, 1886. In 1997, a votive candle 
sparked a fire, destroying large portions 
of the historic redwood-framed build- 
ing. After it was discovered the founda- 
tion was still sound and the rebuilding 
of the church would be financially feasi- 
ble, a restoration program began 
Structural upgrades to the building's 
foundation were carried out, along with 
improved security, fire protection, a new 


sprinkler system, and code compli- 
ance. Immediate documentation of 
the church's architectural features and 
artwork was undertaken to conserve 
original building elements and accu- 
rately reproduce destroyed features 


The decorative painting and plaster- 
work that were destroyed in various 
areas of the church were recreated to 
match the originals. New stained glass 
windows replicated the original win- 
dows, and the large front and rear 
stained glass windows were restored 


The Archdiocese felt that the building 
reconstruction afforded an opportunity 
to make desired liturgical improve- 
ments. To have the congregation feel 
more included in the worship service, 
the altar platform was extended to bring 
the altar table nearer to the congrega- 
tion. As a result of moving the altar, the 
old chancel space was converted into a 
chapel with a decorative wood and 
metal screen separating the chapel from 
the sanctuary. Historic confessionals 
were converted into larger single 
compartment reconciliation chapels. 
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Additional building improvements 
included new lighting, a new sound sys- 
tem with assisted listening for the hear- 
ing impaired, new sacristy casework, 
new floor finishes, and a new, accessible 
unisex restroom. 


Jury: One is first struck by the beautifully 
detailed ceiling.The designers took the ruin of 
the church, destroyed by fire, and built it with 
careful attention to historical detail, using auth- 
entic and appropriate materials and methods. 
They took advantage of this needed restoration 
to make changes in keeping with new approach- 
es to liturgy, particularly in the long nave space 
The result is a new use of the space that helps to 
focus the community and brings it together. 
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Architect 

Thomas O. Gamper, AIA 

306 East 33rd Street 

Baltimore, Maryland 21218 
410-235-2992 Fax: 410-235-2992 


Project — Columbarium 

The Columbarium 

The Undercroft 

The Cathedral of the Incarnation 
Baltimore, Maryland 


Electrical Engineer: Keith Mills, SRBR, Inc 

Mechanical Engineer: Ray Siegel, SRBR, Inc 

Structural Engineer: Tim Sibol, Skarda and 
Associates, Inc 

Photography: |. Brough Schamp 


Echoing the catacombs of early 
Christianity, a vacated storage space in 
the Cathedral's undercroft was reno- 
vated for its new columbarium. Latin for 
"dovecote'—the dwelling place of 
columba, the "dove"—or nesting boxes 
provided for domesticated doves, a 
columbarium weaves the sanctity of 
ancient burial chambers and the form of 


their niches with the Holy Spirit, whose 
emblem is the Dove 


A tripartite organization of chambers 
resulted from the location of existing 
concrete beams. The center chamber, 
the Area of Remembrance, into which 
one immediately enters, was designed 
to be a place of transition. The focal 
point is the dry stacked stone wall remi- 
niscent of Christ's tomb and through 
which a golden light has broken. A sim- 
ple brass cross "emerges" from the wall 
while a white, illuminated shroud with 
gilded edges "floats" above. Forms, 
materials, and colors shape the symbol 
of the Resurrection and celebrate the 
sense of formal procession into the 
flanking niche chambers containing the 
cremorial units that receive the ashes of 
the dead 


As a symbol of passage, one enters the 
niche chambers through arched portals 
by stepping over black, polished granite 
thresholds inserted in the warm, rose 
colored Santa Cecilia granite, which is 


flame finished, exposing flecks of jewel- 
like quartz. Centered light wells, like the 
barrel-vaulted ceiling in the Area of 
Remembrance, have been painted pur- 
ple—the color of the early dawn. They 
illuminate the Alpha and Omega sym- 
bols inscribed into bronze medallions 
in the floor; these symbols are emblem- 
atic not only of the cycles of "material 
life" but are reminders of the all-encom- 
passing power of Christ, who said, ".... 
am the Alpha and the Omega, the 
beginning and the end." 


Jury: The designers transformed a basement 
area that was not much more than closets and 
storage into an elegant space. They managed to 
deliver light in such a way that makes these 
basement spaces appear as though they are 
naturally illuminated. The result is a contem- 
plative columbarium, which is appropriately 
solemn. This new space has a sensitive scale, 
and the arches work well to communicate a 
sense of a private enclave. Color and texture 
throughout are subtle and successful. The 
cleaved rock, from behind which emits a spiritual 
glow, is a strong design feature 
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Architect 

Schemata 

Project Leads: Markku R. Allison, AIA 
Robert A. Czerew, AIA 

1120 Monroe Avenue, NW, Suite 240 
Grand Rapids, Michigan 49503 
616-451-0505 Fax: 616-451-9812 


Project — Chapel Renovation 
West Catholic High School Chapel 
Grand Rapids, Michigan 


Artist (processional cross): Deb Headworth 
Photography: Michael Morin 


The original chapel of this 1962 high 
school fell into disuse and had lost its 
place of prominence in the daily lives of 
the students. The intention of the 
project was to reestablish the chapel as 
an important space. The primary 
strategy was to strip the existing interior 
construction back to the larger volume 
defined by the school corridors and the 
cafeteria and then insert an intimate 
“room within a room” that would 
embrace the students as they engage 
in worship and contemplation. 


A curved exterior brick wall reaches out 
into the school cafeteria, announcing 
with strength the presence of the 
special place within and also suggesting 
ties between spiritual and physical 
nourishment. Proceeding through the 
entry is the first layer of enveloping, 
circular embraces. To reach the round 
inner room, one passes between the 
shell of the room and the larger, higher 
box of the space. Light leaks into the 
passageway between and under a cus- 
tom panel and post system, hinting at 
the room within. Light is focused on holy 
water fonts placed at the two openings, 
designating the chapel entry points 


Once inside, the gathered are embraced 
by a wood enclosure complemented by 
a masonry backdrop that adds texture 
and strength while continuing the em- 
bracing gesture of the wood shell. The 
light warmth of the room contrasts with 
the larger, darker, and higher enclosing 
space, enhancing a sense of intimacy 
and mystery 


A dimmable lighting system allows 


different scenes, bright and dark, vary- 
ing in emphasis from shell to altar, 
ambo, or processional cross. Specially 
created liturgical furnishings designed 
by Schemata observe the simple verna- 
cular of the shell. The altar incorporates 
a marble square cut from the original 
altar, embraced by a circular wooden 
element that again recalls the room 


Jury: This renovation creates a very quiet, con- 
lemplative area that would be very welcome in 
any high school. M is a very simple space but 
highly spiritual. The materials are very good for 
a space with no natural light. The dark ceiling 
and the walls beyond help focus the visitor's 
attention, and the combination of brick and 
wood provides a sense of warmth and comfort 
There is a strong sense of enclosure, making this 
a spiritual oasis at the center of the high school. 


1. holy water font; 2. altar; 3. ambo; 
4. processional cross; 5. presider's chair; 
6. music 
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Artist 

Andrea Clark Brown, AIA 

Andrea Clark Brown Architects, PA 
340 8th Street South 

Naples, Florida 34102 
941-263-3898 Fax: 941-263-6025 


Project — Visual Arts 

Cross of Light 

First United Methodist Church 
Naples, Florida 


Architect: Andrea Clark Brown, AIA 

Project Manager: Mitchell L. Lehde, Andrea 
Clark Brown Architects, PA 

Contractors: Carlson Harris General 
Contractor, Inc. and Wallsystems 
Incorporated of S.W. Florida 

Photography: Dan Forer (left photo), 
J. Hamby Barton (right photo) 


The Cross of Light, introduced as the 
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focal element of a sanctuary renovation, 
is conceived as a metaphorical repre- 
sentation of Christ whose presence 
appears as four simple planes revealing 
a cross-shaped opening with intense 
light (Holy Spirit) coming from within 


The light is the light of faith. The Christ 
figure appears as a Cross of Light: a 
resurrected entity without body but 
spiritually whole. The chancel wall 
embraces and holds the allegory of 
three overlapping entities: (1) the 
curved back wall with the ray of light as 
an abstracted wingspread: the Holy 
Ghost; (2) the stained glass rose 
window, the cloth wrapped panels 
(screens) left and right, and the sloped 
vertical wall resting on the chancel 
platform behind the choir representing 
the head, arms, and skirted robe of God 
the Father; and (3) the center wall 


elements broken open by a Cross of 
Light representing Christ the Son, resur- 
rected, whose light of faith beckons, 
welcomes, and shows the way to salva- 
tion through His open door. 


The Cross of Light supports the concep 
tual representation of the Methodist 
Cross with the Flame (Light) at the heart 
of the sanctuary. Practical objectives of 
the cross include the introduction of 
projection technology into the sanctuary 
in an appropriately liturgical manner, as 
well as providing a new source of day- 
light as companion to the rose window. 


Jury: This light feature demonstrates a powerful 
integration of architectural form, functional 
necessity, technology, and the creation of a spiri- 
tual focus. Light and shadow, which move across 
the planes, work beautifully together. There is a 
sense of mystery about this Cross of Light, and 
it becomes the center of the worship space in a 
subtle, creative way. It provides a contemplative 
focus, a visual element that draws you in and 
works as a powerful symbol. The sense of light 
and planes shifting within the space is mystical 
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2001 FAITH & FORM/IFRAA RELIGIOUS ART AWARD 


Artist 

Jeff G. Smith 

Architectural Stained Glass, Inc 
PO Box 1126 

Fort Davis, Texas 79734 
915-426-3311 Fax: 915-426-3366 


Project — Visual Arts 

“Resurrection” Window 

St. Albert The Great Catholic Church 
Austin, Texas 


Architect: Roger H. Kolar, AIA; Cotera, 
Kolar, Negrete & Reed, Austin, Texas 

Liturgical Consultant: Robert D. Habiger, 
R.D. Habiger Associates, 
Albuquerque, New Mexico 


The sanctuary at St. Albert The Great 
utilizes native stone, exposed wood 
beams, slate tile, and a semicircular 
pew arrangement to create a warm, 
open, yet contemplative environment 
for worship. The smaller Reservation 
Chapel is located behind the altar 
“Resurrection,” a stained glass window 
wall, provides separation yet still allows 
a sense of connection and spatial flow 
between the two spaces. This window 
wall hovers four feet in front of the stone 
wall behind the altar creating a shad- 
owed reveal where the Reservation 
Chapel's entry doors are located. 


As an interior window, "Resurrection" 
relies on a nearly achromatic glass 
palette that allows it to remain ani- 
mated when seen from either side in 
front, and backlighting. In the trans- 
mitted light of the Reservation Chapel, 
the pure white glasses of the Nave are 
transformed into tints of amber that 
echo the warmth of other materials. At 
night artificial lighting further transforms 
the white glasses. Many textures of clear 
glass provide sparkling, refracted 
glimpses into the Reservation Chapel 
without diminishing the intimacy of the 
smaller space. As the only exception to 
an otherwise achromatic palette, 
dichroic glass accents stream down 
adding color that mysteriously changes 
as the viewer moves past 


"Resurrection" is the thematic culmina- 
tion of the Fourteen Stations of the 
Cross Windows that flank both sides of 


the Nave (the fourteenth depicts the 
laying of the body of Christ into the 
tomb). Taking the butterfly, an early 
Christian symbol of resurrection, as its 
starting point, the stained glass uses a 
lower "landscape" of clear glasses to 
represent the empty tomb (chrysalis) 
while serving as a reminder of the tran- 
sient nature of our corporal existence 
Rising upwards is a powerful statement 
in both wispy and denser whites that 
provides a quiet, yet dramatic backdrop 
for the celebration of the Mass 


Jury: This new piece of religious art, which 
works very well from either side, is well suited for 
its context. The square form and the choice of 
color provide it with a sense of serenily. The new 


element also works with the window above it ina 
harmonious way. This project is a fresh reinter- 
pretation of the traditional reredos screen, and it 
possesses a great sense of energy when viewed 
from either side. The colors projected from the 
opposite side from the chapel are prismatic and 
deep 
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2001 FAITH & FORM/IFRAA RELIGIOUS ART AWARD 


Artist 

Laurie Gross 

Laurie Gross Studios 

1 N. Calle Cesar Chavez, Suite 240 
Santa Barbara, California 93103 
805-899-3827 Fax: 805-899-4117 


Project — Ceremonial Objects 

Ark, Eternal Light, and Torah Cover 
Westchester Reform Temple 
Scarsdale, New York 


Co-designer: Brian Beebe, Laurie Gross 
Studios 

Fabricators: Ron Menashe and Ben Baron, 
Charisma Design Studio, and 
Paul Schurch, Schurch Woodwork 

Photography: Marian Harders 


Westchester Reform Temple was seek- 
ing to create an alternative prayer space 
within its new Center for Jewish Life to 
accommodate life-cycle events and 
small intimate ritual experiences. Laurie 


Gross Studios received the commission 
to design and create liturgical elements 
for this new prayer space: the ark, for 
which a closet was provided within the 
architecture; the Eternal Light; and the 
Torah cover. The goal was for the design 
of these elements to be so strong that 
their impact on the space would be 
transformative. 


The challenge was to create an environ- 
ment of meaning and visual interest, 
held within closed doors, waiting for the 
moments of transformation from ordi- 
nary space used for a variety of pur- 
poses into holy space used for the 
communal worship experience. 


The theme given by the rabbi was "In 
You is the Source of Light, By Your Light 
Do We See Light." Inspired by the con- 
cept, the designers chose to work with a 
variety of materials including glass, 
stone, fiber, wood, and metal. The cen- 


tral element of the ark is a conceptual 
sculpture made up of three layers of 
glass, cut in shapes that evoke the 
sense of a figure or the landscape. Toge- 
ther the pedestal and the glass behind 
act as the Throne of Glory, a metaphor 
used for the placement of the Torah. By 
repeating the sculpture's contour line 
on both the gauze-like curtain and 
metal inlay on the inside surface of the 
doors, there is successful integration of 
materials, carried out with appropriate- 
ness and subtlety. 


Jury: This project is a creative use of the arf for 
a synagogue's multipurpose room. It is an ele- 
gant solution to a typical problem faced in the 
role of the ark in multipurpose spaces. Glass, 
stone, wood, fiber, metal—all of these materials 
are integrated in an effortless way with forms 
that enhance the spirituality and focus of the 
space. These elements evoke a sense of sacred- 
ness and serve this congregation and its building 
well. 
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2001 FAITH ይ FORM/IFRAA RELIGIOUS ART AWARD - 


Artist 

Laurie Gross 

Laurie Gross Studios 

| N. Calle Cesar Chavez, Suite 240 
Santa Barbara, California 93103 
805-899-3827 Fax: 805-899-4117 


Project — Ceremonial Objects 
Ark Curtain, Temple Emanuel 
Newton, Massachusetts 


Artists: Julia Ford, Becca Frisch 
Calligrapher: Sharon Binder 
Photography: Steve Rosenthal 


As part of a renovation project, the 
designers were asked to design and 
create a hand woven ark curtain fora 
10-foot by 6-foot ark in the main 
sanctuary of Temple Emanuel. The scale 
of the elements allows for impact from 


the back of the sanctuary as well as 
further appreciation of the detail upon 
closer examination. The curtain is a 
strong focal point of the worship environ- 
ment, bringing color, texture, and story 
alive in a beautiful, contemporary set- 
ting of soothing colors and warm wood 
paneling and furnishings 


A color palette was established as a 
spiritual element with terra cotta 
representing the ground and blue 
representing the sky. Linen yarns were 
dyed prior to the weaving to achieve 
the smooth gradation of color. The light 
area where the two colors meet, 
symbolizing the meeting of Heaven and 
Earth, takes the form of the Torah Scroll. 
The detail includes the image of the 
tzitzit, the ritual knots of the prayer 
shawl, which fall within the scroll. While 


reading the Torah, these fringes are 
used to touch the parchment and give 
indication to the reader of where to 
begin. Thus, the ark curtain helps to 
define its spiritual function as the 
gateway to Torah, hanging protectively 
to enclose the Holy Scrolls and opening 
to reveal them at the appropriate 
movements. 


Jury: This project displays a beautiful use of 
color and intimate detail. In a subtle way il 
creates a central focus through the use of color 
relating to the architecture. There is also an 
integration of symbolic elements that are woven 
into the fabric. The curtain is an historical clo- 
sure in synagogues that has always been 
embroidered, and this piece follows that tradition 
and advances the art. It is sacred and holy. M 
touches the soul and makes the eye satisfied. 
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Artist/Artisan Directory 


ACOUSTICS 


ACOUSTICAL DESIGN 
COLLABORATIVE LTD 

6813 Glenmont Street 

Falls Church, VA 22042-4104 
703-533-0717 FAX: 703-533-0739 
akustx@starpower.net 

Acoustical consulting services. Joyous 
ounds for all faiths and forms of 
worship 


ACOUSTICAL DESIGN GROUP 
Russ Olsen 

5799 Broadmoor, Suite 108 
Mission, KS 66202 
913-384-1261 FAX: 913-384-1274 
russo@aogkc.com 

adg@adgkc. com 


BAPTISMAL FONTS AND 
FOUNTAINS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC 
Ettore Christopher Botti, Pres 
919 Grove Street 

Evanston, IL 60201 

806 211/847-869-5933 

FA? -869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, San 
Diego, CA, and Agropoli, Italy. Fabri 
cation, restoration/conservation of stained 
faceted glass, murals, mosaics, ecclesias- 
lical furnishings and appointments 


CONRAD SCHMITT 

STUDIOS, INC 

2405 South 162nd Street 

New Berlin, WI 53151 
800-969-3033 FAX: 262-786-9036 
css1889@aol.com 
www.conradschmitt.com 


NEW GUILD STUDIO 

Mary Korns 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


STEPHEN AUGER & 
ASSOCIATES ARCHITECTS, INC 
27 South Broadway 

Lake Orion, MI 48362 
248-814-9160 FAX: 248-814-9180 
info@saa-architects.com 
sauger@saa-architects 

Helping add form to faith 


S AND CARILLONS 


HARMANNUS H. VAN BERGEN 
CARILLON CONSULTANT 

PO Box 12928 

Charleston, SC 29422 
800-544-8820/843-559-4040 
FAX: 843-559-0797 
van@vanbergen.com 
www.vanbergen.com 

Tuned bronze bells — Carillons — Bell 
restorations — Custom bronze sculp 
ture — Digital bell: 


COLUMBARIA . 


THE CENTURY GUILD, LTD 
Nick Strange 

PO Box 13128 

Research Triangle Park, NC 27709 
919-598-1612 FAX: 919-598-8944 
nick@thecenturyguild.com 
www.thecenturyguild.com 
Designers and makers of wooden 
columbaria for interior space: 


COLUMBARIUM 

PLANNERS, INC 

17 Parker Lane/PO Box 5255 
Pinehurst, NC 28374 
910-295-8328 FAX: 910-295-3420 
tdavis@pinehurst net 
www.columbarium.com 

Flexible component system and con 
sulting services to the church architect 


EICKHOF COLUMBARIA LLP 
205 W. Fletcher St./PO Box 537 
Crookston, MN 56716 
800-253-0457 FAX: 218-281-6244 
sales@eickhofcolumbaria.com 
www.eickhofcolumbaria.com 


NEW GUILD STUDIO 

Mary Korns 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


THE STUDIOS OF 

POTENTE, INC 

Eugene J. Potente 

914 60th Street 

Kenosha, WI 53146 
262-654-3535 FAX: 262-654-0353 
ejpotente@sopi.com 
sop!@sopi.com 


DECORATIVE — — 
FINISHES/MURALS 


CONRAD SCHMITT 

STUDIOS, INC 

2405 South 162nd Street 

New Berlin, WI 53151 
800-969-3033 FAX: 262-786-9036 
css1889@aol.com 
www.conradschmitt.com 

Since 1889, CSS has created original 
murals and interior decoration as well 
as restored cathedrals, basilicas, church 
es, shrines and chapels nationwide 


NEW GUILD STUDIO 

Mary Korns 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


DONOR RECOGNITION 


NEW GUILD STUDIO 

Mary Korns 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


GOLD & METAL WORK - 


C.M. ALMY 

Three American Lane 

PO Box 2644 

Greenwich, CT 06836 
800-225-2569 FAX: 800-426-2569 
almyaccess@almy.com 
www.almy.com 


Custom fabrication of brass and 
bronze furnishings, of sacred vessels 
and of metal ware restoration 


CONRAD SCHMITT 

STUDIOS, INC 

2405 South l62nd Street 

New Berlin, WI 53151 
800-969-3033 FAX: 262-786-9036 
css1889@aol.com 
www.conradschmitt.com 


ICONS 


NEW GUILD STUDIO 

Mary Korns 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


INTERIOR DESIGN 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC 
Ettore Christopher Botti, Pres 
919 Grove Street 

Evanston, IL 60201 
800-524-7211/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 

www. bottistudio.com 

Studios in Chicago, Sarasota, FL, San 
Diego, CA, and Agropoli, Italy. Fabrica- 
tion, restoration/conservation of stained/ 
faceted glass, murals, mosaics, ecclesias- 
tical furnishings and appointments 


HGA - ARCHITECTS 

701 Washington Ave. North 
Minneapolis, MN 55401 
612-758-4000 FAX: 612-758-4199 
Imcginnis@hga.com 
www.hga.com 


HGA - ARCHITECTS 
1613 Santa Clara Drive 
Roseville, CA 95661 
916-787-5100 x5141 
FAX: 916-784-7738 
Imcginnis@hga.com 
www.hga.com 


THE STUDIOS OF 

POTENTE, INC 

Eugene J. Potente 

914 60th Street 

Kenosha, WI 53146 
262-654-3535 FAX: 262-654-0353 
ejpotente@sopi.com 
sopi@sopi.com 


RAMBUSCH STUDIOS 

Viggo Bech Rambusch 

28 West 25th Street 

New York, NY 10010 
212-675-0400 FAX: 212-620-4687 
Professional member, American Society 
Interior Designers. Design construction, 
interior restorations, new church interiors 


INTERIOR RESTORATION 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres 
919 Grove Street 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, San 
Diego, CA, and Agropoli, Italy. Fabrica- 
lion, restoration/conservation of stained/ 
faceted glass, murals, mosaics, ecclesias 
tical furnishings and appointments 
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CONRAD SCHMITT 
STUDIOS, INC 
2405 South 162ክበ Street 
New Berlin, WI 53151 
800-969-3033 FAX: 262 
51889@aol.com 
vww.conradschmitt.com 
Internationally recognized CSS ha 
created and restored beautiful interior 
and artwork for cathedrals, churche 
and chapels throughout the country 
ince 1889 


786-9036 


THE STUDIOS OF 

POTENTE, INC 

Eugene J. Potente 

914 60th Street 

Kenosha, WI 53146 

262-654 5 FAX: 262-654-0353 
ejpotente@sopi.com 


opi@sopi.com 


RAMBUSCH STUDIOS 

Viggo Bech Rambusch 

28 West 25th Street 

New York, NY 10010 
212-675-0400 FAX: 212-620-4687 
Professional member, American 
Society Interior Designers. Design con 
truction, interior restorations, new 
church interiors 


Partial List 
of Clients: 


University 


“Victory of Life” 
Tiffany Studios, 
Circa 1911, 
First Presbyterian, 
Germantown, PA 


“We are committed to preserving the 
great art glass treasures of the past. Oui 
goal is to maintain the original aesthetic 
while enhancing the structural integrity 
original art work.” 


316 Media Station Road, Media, PA 19063 
Phone: 610-891-7813 


INTERIC 
MAINTENANCE 


PAUL R. SCHANBACHER 
PO Box 81 


hanl 
LIGHTING 


HGA - ARCHITECTS 

701 Washington Ave. Nortl 
Minneapolis, MN 55401 
612-758-4000 FAX 
Imcginnis@hga.cor 


www.hga.com 


HGA - ARCHITECTS 
1613 Santa Clara Drive 
lle, CA 95661 
916-787-5100 x5141 
FAX: 916-784-7736 


sinnis@hga.com 


RAMBUSCH LIGHTING 
Viggo Bech Rambusch 
t 25th Street 

v York, NY 10010 
675-0400 FAX: 21 
Illuminating Engineering 
4; lighting design-build for 


ghling system 


LITURGICAL DESIGN 
CONSULTANT 


STEPHEN AUGER & 
ASSOCIATES ARCHITECTS, INC 
27 South Broadwa 

Lake Orion, MI 48362 
248-814-9160 FAX: 248-814-9180 


info@saa-ar 


auger 
Helping add forn 


Fax: 610-891-0150 


THE STUDIOS OF POTENTE, INC 
Eugene J. Potente 
914 60th Street 


Kenosha, WI 5314¢ 
62-654 5 FAX: 262-654-0353 
potentet | በ 

pit pl 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC 
Ettore Christopher Botti, Pres 
919 Grove Street 

ton, IL 60201 

)-5 24-721 1/847-869-593 


FAX: 847 


869-5996 
botti@ix.netcom.com 
vww.bottistudio.com 


tudias in Chicago, Sarasota, Fl 
San Diego, CA, and Agropoli, Italy 
Fabrication, restoration/conservation of 


tained/faceted glass, murals, mosaic 
ecclesiastical furnishings and appoint 


ment 


CONRAD SCHMITT 
STUDIOS, INC 

2405 South 162nd Street 

erlin, WI 53151 
800-969-3033 FAX: 262-786-9036 


1889@a T 


NWY ynradschmitt.com 


INAI STUDIO 
1265 E. Siena Heig 
\drian, MI 4922 
7-266-4090 FA 
INAl@tc3ne m 

Design of contemporary sacred space 


worship environments striking in form 


166-4095 


and focus 


MARIO LOCSIN 
Locsin Design 
5 Road, Suite 326 


FL 33139 


9003 305-531-0105 
ydinc@aol 
Liturgically-correct environment 
gned to express the uniqueness of a 


communil 


STEPHANA TOOMEY, OP 

Efharisto Studio, Inc 

5130 N. Franklintown Road 
iltimore, MD 21207-6509 

110-448-1711 FAX: 410-448-3259 

fharisto« charm.net 

tostudio.ort 


W € 


Liturgical consultation, design of wor 
hip spaces, liturgical appointment 
artforms; collaborative process include 
education, new space, renovation 


BREWSTER WARD, AIA, ACLS 

Brewster Ward 

›| Greenview Drive 
Vaynesville, NC 28 
8-452-4448 FAX 

mail@ 


vardala.conm 


vardaia. com 


LITURGICAL FURNISHINGS 


C.M. ALMY 

Three American Lane 

PO Box 2644 

Greenwich, CT 06836 

800- 2569 FAX: 800-426-2569 


almyaccess@almy.com 

www.alr m 

Custom fabrication of textile vestments 
and hanging 


BOYKIN PEARCE ASS 


18751 t 

Denver, CC 

303-294-0703 294-0703 
lesigneboykinpearce.com 
vww.boyk npearce.com 


Liturgical furnishings, within the 
amic tradition and beyond, sen 


itively designed and carefully crafted 


Abra 


THE CENTURY GUILD, LTD 
Nick Strange 

PO Box 131 
Research Triangle Park, NC 27709 
919-598-1612 FAX: 919-598-8944 
nick@thecenturyguild.com 
www.thecenturyguild.com 
Building to order in wood: traditional 
or contemporary altars, pulpits, chan 
cel furniture, other unique piece: 


CONDY AND WYNN 

1049 Bethe] Church Road 
Spring City, PA 19475 
610-495-3006 FAX: 610-933-6222 
Designers and makers of original litur 
gical appointments, made with tradi 
tional joinery and the finest book 
matched hardwood. 


MARIO LOCSIN 

Locsin Design 

235 Lincoln Road, Suite 326 
Miami Beach, FL 33139 
105-531-9003 FAX: 305-531-0105 


lydinc@aol.com 


Complete design and production 


NEW GUILD STUDIO 

Mary Korns 

700 Braddo PO Box 721 
Braddock, PA 15104 
112-351-6220 FAX: 412-351-6227 
nuguild@cs.com 
illdstudio.com 


THE STUDIOS OF 
POTENTE, INC 
Eugene J. Potente 

14 60th Street 
Kenosha, WI 53146 
262-654-3535 FAX: 262 
ejpotente@sopi.com 
opi@sopi.com 


654-0353 


WAGGONERS, INC 
|O Box 1037 
Hutchinson, KS 67504-1037 
200-396-7555 FAX: 620-662-0610 


CUSHIONS 


Vaggoner@ourtownusa.net 
w.pewcushions.com 
Church seating and kneeling cushion 


our specialty 


LITURGICAL 
VESTURE/WEAVING 
THE HOLY ROOD GUILD 
Saint Joseph's Abbey 
167 N. Spencer Road 
Spencer, MA 01562-12 
508-885 OF 508-885-t 
holyrood@holyroodguild. com 
holyroodguild.com 

Designers and crafters of ecclesiastical 
vesture 


THE KATREEN BETTENCOURT 
STUDIO COLLECTION 
Aeyer-Vogelpolh Co 
717 Race Street 
Cincinnati, OH 45202 
800-543-0264 FAX: 888-543-0264 
sandy@mvchurchgoods.com 
www.mvchurchgoods.com 
Hand-weaving the contemporary vest- 
ment designs of retired liturgical artist 
Katreen Bettencourt 
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MOSAICS 

BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC 
Ettore Christopher Botti, Pres 
919 Grove Street 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX; 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, San 
Diego, CA, and Agropoli, Italy. Fabrica 
lion, restoration/conservalion of stained/ 
faceted glass, murals, mosaics, ecclesi 
astical furnishings and appointments 


CONRAD SCHMITT 

STUDIOS, INC 

2405 South 162nd Street 

New Berlin, WI 5315 1 
800-969-3033 FAX: 262-786-9036 
css1889@aol.com 
www.conradschmitt.com 


KESSLER STUDIOS 

273 E. Broadway 

Loveland, OH 45140-3121 
513-683-7500 FAX: 513-683-7512 
kessler&one.net 

www kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork. IFRAA 
award winner 


J. PIERCEY STUDIOS, INC 
James Piercey 

1714 Acme Street 

Orlando, FL 32805 
407-841-7594 FAX: 407-841-6444 
ipstudios&aol.com 
www.jpiercey.com 


RAMBUSCH STUDIOS 

Viggo Bech Rambusch 

28 West 25th Street 

New York, NY 10010 
212-675-0400 FAX: 212-620-4687 


WILLET STUDIOS 

E. Crosby Willet, President 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 FAX: 215-247-2951 
www.willetglass.com 

Original designs in tradilional and 
contemporary styles 


RENOVATION/RE 


ORATION 


CONRAD SCHMITT 

STUDIOS, INC 

2405 South 162nd Street 

New Berlin, WI 53151 
800-969-3033 FAX: 262-786-9036 
css1889@aol.com 
www.conradschmitt.com 


HGA - ARCHITECTS 

701 Washington Ave. North 
Minneapolis, MN 55401 
612-758-4000 FAX: 612-758-4199 
Imcginnis@hga.com 
www.hga.com 


HGA - ARCHITECTS 
1613 Santa Clara Drive 
Roseville, CA 95661 
916-787-5100 x5141 
FAX: 916-784-7738 
Imcginnis&hga.com 
www.hga. com 


DANIEL KRIEF ASSOCIATES 
Daniel Krief, AIA, NCARB, DESA 
420 East 64th Street 

New York, NY 10021 
212-753-3326 FAX: 212-838-5527 
dkriefaia@nyc.rrcom 

Architecture and construction services 
for religious facilities, churches, schools 
residences. Restorations, renovations 
new construction, design/build 


NEW GUILD STUDIO 

Mary Korns 

700 Braddock Ave /PO Box 721 
Braddock, PA 15104 
412-351-6220 FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


WILLET STUDIOS 

E. Crosby Willet, President 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 FAX: 215-247-2951 
www.willetglass.com 

Restoration, renovation and repair 
services nationwide 


SCULPTURE ይ DECORATIVE ART 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC 
Ettore Christopher Botti, Pres 
919 Grove Street 

Evanston, IL 60201 
800-524-7211/847-869-5933 
FAX: 847-869-5996 


STEPHEN AUGER & 
ASSOCIATES ARCHITECTS, INC 
27 South Broadway 

Lake Orion, MI 48362 
248-814-9160 FAX: 248-814-9180 
info@saa-architects.com 
sauger@saa-architects 

Helping add form to faith 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC 
Ettore Christopher Botti, Pres 
919 Grove Street 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, San 
Diego, CA, and Agropoli, Italy. Fabrica 
tion, restoration/conservation of stained/ 
faceted glass, murals, mosaics, ecclesi 
astical furnishings and appointments 


botti@ix.netcom.com 

www bottistudio.com 

Studios in Chicago, Sarasota, FL, San 
Diego, CA, and Agropoli, Italy. Fabrica 
tion, restoration/conservation of stained. 
faceted glass, murals, mosaics, ecclesi- 

astical furnishings and appointments 


CONRAD SCHMITT 

STUDIOS, INC 

2405 South 162nd Street 

New Berlin, WI 53151 
800-969-3033 FAX: 262-786-9036 
css1889@aol.com 
www.conradschmitt.com 


ROB FISHER SCULPTURE 

228 N. Allegheny Street 
Bellefonte, PA 16823 
814-355-1458 FAX: 814-353-9060 
glenunion@aol.com 

Suspended, wall, free standing. Brass 
stainless steel, aluminum. Menorahs 
Trees of Life, Christ figures. Abstract 
representational 


KIRCHER & ASSOCIATES, INC 
Lynn or Jane Kircher 

8321 Costilla Ave. / PO Box 53 
18050) CO 81138 
719-672-3063 

FAX: 719-672-3063 (call first) 
kircher@amigo.net 

www. kirchersculpture.com 


NEW GUILD STUDIO 

Mary Korns 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


HARMANNUS H. VAN BERGEN 
CARILLON CONSULTANT 

PO Box 12928 

Charleston, SC 29422 
800-544-8820/843-559-4040 
FAX: 843-559-0797 
van@vanbergen.com 
www.vanbergen.com 

Tuned bronze bells, carillons, bell 
restorations, custom bronze sculpture 
digital bells 


ACACIA ART GLASS STUDIOS 
Lucinda Shaw 

3000 Chestnut Ave., Suite 336 
Baltimore, MD 21211 
410-467-4038 FAX: 410-467-4038 
acaciamd@aol.com 

Design and fabrication of stained glass 
windows and wall installations 


"USTOM ART 


ARCHITECTURAL 

GLASS ART, INC 

Kenneth F. vonRoenn, Jr. 

815 West Market Street 
Louisville, KY 40202 
502-585-5421 FAX: 502-585-2808 
info@againc.com 
www.againc.com 

Providing a multitude of services from 
design to installation for a broad range 
of work 

THE ART OF GLASS, INC 

316 Media Station Rd 

Media, PA 19063 

610-891-7813 FAX: 610-891-0150 
Conservation and restoration of historic 
stained glass. Fabrication and installa- 
tion of protective glazing systems 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC | 
Ettore Christopher Botti, Pres 
919 Grove Street 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, ፻1 

San Diego, CA, and Agropoli, Italy 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, et 
clesiastical furnishings and appointments 


THE CAVALLINI CO., INC. 
Manlio and/or Adrian Cavallini 
3410 Fredericksburg Rd 

San Antonio, TX 78201-3847 
210-733-8161 FAX: 210-737-1863 
cavallinis@aol.com 
www.cavallinistudios.com 

Stained, faceted glass, mosaics, historic 
restoration, protection glass. Serving 
ሀሆ Southwest since 1953 


Meyer-Vogelpohl offers custom art 
in a variety of media including, wood, 
cloisonne, metal, marble, fiberglass 
and textiles. 


Ç 


MEYER-VOGELPOHL 
717 RACE ST., CINCINNATI, OH 45202 
1-800-543-0264 
www.mvchurchgoods.com 
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Artist/Artisan 
Directory 


STAINED GLASS 


(continued from previous page) 


CONRAD SCHMITT 

STUDIOS, INC 

2405 South 162nd Street 

New Berlin, WI 53151 
800-969-3033 FAX- 262-786-9036 
css] 889 aol.com 
www.conradschmitt.com 

Since 1889, CSS has created and con 
erved exceptional stained and etched 
glass for cathedrals, basilicas, churches 
shrines and chapels across the nation 


DAVID WILSON DESIGN 

202 Darby Road 

South New Berlin, NY 13843 
607-334-3015 FAX: 607-334-7065 
mail@davidwilsondesign.com 
www.davidwilsondesign.com 


JEAN-JACQUES DUVAL 

River Road 

Saranac, NY 12981 
518-293-7827 FAX: 518-293-8556 
jean-jacque@duvalstudio.com 


JAMES B. FURMAN 

GLASS STUDIO 

27 West Main Street/PO Box 722 
Trumansburg, NY 14886 
607-387-4141 
jbfglass@lightlink.com 

www lightlink.com/jbfglass/ 
IFRAA Award, 1991 


MARK ERIC GULSRUD ARCHI- 
TECTURAL GLASS & CLAY 
3309 Tahoma Place West 
Tacoma, WA 98466 
253-566-1720 FAX 
markgulsrud@aol com 


HUNT STAINED GLASS 
STUDIOS INC 

Nicholas Parrendo 

1756 West Carson Street 
Pittsburgh, PA 15219 
412-391-1796 FAX. 412-391-1560 
huntsg@msn.com 
huntstainedglass.com 


HARRIET HYAMS 

PO Box 178 

Palisades, NY 10964 
845-359-0061 FAX: 845 
harriart& rockland.net 


KEARNEY STUDIOS 

Victoria M. Kearney 

145 South 5th Street 

Reading, PA 19602 
610-373-4465 FAX: 610-373-4565 


KESSLER STUDIOS 

273 E. Broadway 

Loveland, OH 45140-3121 
513-683-7500 FAX: 513-683-751 
kessler@one.net 

www kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork. IFRAA 
award winner 


ር. Z LAWRENCE 

STAINED GLASS 

Charles Lawrence 

106 West Allen Lane 
Philadelphia, PA 19119 
215-247-3985 FAX: 215-247-3184 
czlsg@earthlink.net 


253-565-598 


359-0062 


| 


4 a 


William St. John, extension 7650. 


Trinity Cathedral, Kansas City, MO 


THREE AMERICAN LANE Box 2644 


ALMY 


The Designers Resource 


For high quality workmanship, 
delivered efficiently and 
reliably, call on Almy. 

We welcome custom com- 
missions for fabrication in our 
Maine metal and textile shops 
We also offer fine refurbishing 
and restoration services. 
For more information, call 


Mtar rail enamel for Grace & Holy 


Designed by the late 
Howard Trevillian. 
Fabricated by C. M. Almy & Son 


[A] 


CM ALMY 


GREENWICH, CT 06836-2644 
800.225.2569 www.almy.com 


LITURGICAL 

ENVIRONMENTS CO 

10814 W. County Hwy B 

Hayward, WI 54843 

800-449-8554 FAX- 715-462-3481 
sales@liturgicalenvironments.com 
www. liturgicalenvironments.com 


ELLEN MANDELBAUM 

GLASS ART 

39-49 46th Street 

Long Island City, NY 11104-1407 
718-361-8154 FAX: 718-361-8154 
AIA IFRAA Art Award 1977 


MAUREEN MCGUIRE 

924 E. Bethany Home Rd 
Phoenix, AZ 85014 

602-271-0167 FAX: 602-277-0203 
mmcguire@fastq.com 
www.maureenmcguiredesigns.com 
Contemporary designs from traditional 
roots 


J. PIERCEY STUDIOS, INC 
James Piercey 

1714 Acme Street 

Orlando, FL 32805 
407-841-7594 FAX: 407-841-6444 
jpstudios@aol.com 

www .jpiercey.com 


ROHLF'S STAINED & 
LEADED GLASS 

783 South 3rd Ave 

Mt. Vernon, NY 10550 
800-969-4106/914-699-4848 
FAX: 914-699-7091 
Rohlfl&aol.com 

Creating glass for yesterday's and 
today's environment 


WHITNEY STAINED 

GLASS STUDIO, INC 

James Whitney 

2530 Superior Ave 

Cleveland, OH 44114 
216-348-1616 FAX: 216-348-1116 
wsglass@aol.com 


WILLET STUDIOS 

E. Crosby Willet, President 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-109-4106 FAX: 215-247-2951 
www.willetglass.com 

Since 1898. Traditional and contempo 
rary window design and fabrication in 
leaded, faceted and sand-carved glass 


WILMARK STUDIOS, INC 

177 S. Main Street 

Pearl River, NY 10965 
845-735-7443 FAX: 845-735-0172 
wilmarksg@aol.com 
www.wilmarkstudios.com 


SYNAGOGUE ART 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC 
Ettore Christopher Botti, Pres 
919 Grove Street 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, San 
Diego, CA. and Agropoli, Italy. Fabrica- 
tion, restoration/conservation of stained/ 
faceted glass, murals, mosaics, ecclesi- 
astical furnishings and appointments 


CONRAD SCHMITT 

STUDIOS, INC 

2405 South 162nd Street 

New Berlin, WI 53151 
800-969-3033 FAX: 262-786-9036 
css1889@aol com 
www.conradschmitt com 


THE STUDIOS OF 

POTENTE, INC 

Eugene |. Potente 

914 60th Street 

Kenosha, WI 53146 
262-654-3535 FAX: 262-654-0353 
ejpotente@sopi.com 
sopi@sopi.com 


ROHLF'S STAINED & 
LEADED GLASS 

783 South 3rd Ave 

Mt. Vernon, NY 10550 
800-969-4106 / 914-699-4848 
FAX. 914-699-7091 
Rohlfl&aol.com 

Creating glass for yesterday's and 
today’s environment 


WILLET STUDIOS 

E. Crosby Willet, President 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 FAX: 215-247-2951 
www.willetglass com 

Stained glass 


WILMARK STUDIOS, INC 

177 5. Main Street 

Pearl River, NY 10965 
845-735-7443 FAX: 845-735-0172 
wilmarksg@aol.com 
www.wilmarkstudios.com 


SYNAGOGUE FURNISHINGS 


THE STUDIOS OF 

POTENTE, INC 

Eugene J. Potente 

914 60th Street 

Kenosha, WI 53146 
262-654-3535 FAX: 262-654-0353 
ejpotente@sopi.com 
sopi@sopi.com 


THOMAS ዘ. WILLIAMS 
3502 Cold Spring Lane 
Atlanta, GA 30341 

770-458-3376 FAX: 770-458-0326 
www tomwilliamssculptorcom 


TIMBER ROOF SYSTEMS 
TIMBERFAB, INC 

Kevin Wilson 

PO Box 399 

Tarboro, NC 27886 
800-968-8322 FAX: 252-641-4142 
kevin@timberfab.net 
www.timberfab.net 

Traditional timber framing, heavy timber 
trusses, timber roof systems, entrance can 
opies, cloister, architectural timber millwork 


ARTIST/ARTISAN & 

ARCHITECT LISTINGS 
* $35 per listing  $1/word up 
to 15 words for description 
* Deadline for next issue 
(No. 2/2002): May 15, 2002 
* Make check payable to: 
FAITH & FORM 
* Mail to: Faith & Form 
Magazine, 1300 E. Ninth St., 
Ste. 105, Cleveland, OH 44114 
* To have a listing form 
mailed or faxed to you, call 
216-861-5589 or fax 
216-623-3710 
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Architect Directory 


ARCHITECTURAL 
ALTERNATIVES, INC. 

Dawn Johnson 

200 Professional Park Drive, Ste. 6 
Blacksburg, VA 24060-6679 
540-552-1300 FAX: 540-552-0436 
rrogers@archalt.com 
www.archalt.com 


STEPHEN AUGER & 
ASSOCIATES ARCHITECTS, INC. 
27 South Broadway 

Lake Orion, MI 48362 
248-814-9160 FAX: 248-814-9180 
info@saa-architects.com 
saugerGsaa-architects 

Helping add form to faith 


ANN BEHA ASSOCIATES 
Pamela W. Hawkes, AIA 

33 Kingston Street 

Boston, MA 02111 

617-338-3000 FAX: 617-482-9097 
marketingdepartment@annbeha 
com 

www.annbeha.com 

Ann Beha Architects’ designs renew 
landmarks and embrace change while 
respecting historic settings 


BESTE/CORKERN 
ARCHITECTS, PA 

Greg Beste 

14 Westbury Park Way 

Bluffton, SC 29910 
843-757-4236 FAX: 843-757-4237 
gregbeste@aol.com 


CCBG ARCHITECTS, INC. 

Brian Cassidy, AIA 

818 North First Street 

Phoenix, AZ 85004 

602-258-2211 FAX: 602-255-0909 
bcassidy@ccbg-arch.com 
www.ccbg-arch.com 

Specialists in master planning, design, 
and interiors for religious projects 


CCBG ARCHITECTS, INC. 
Darrold Davis, AIA 

2310A Kettner Boulevard 

San Diego, CA 92101 
619-234-2212 FAX: 619-234-2255 
www.ccbg-arch.com 
ddavis@ccbg-arch.com 

Specialists in master planning, design, 
and interiors for religious projects 


CONE * KALB * WONDERLICK 
Richard Carl Kalb 

730 West Randolph Street 
Chicago, IL 60661 

312-559-0040 / 608-231-9054 

FAX: 312-559-897 1/608-218-9177 
www.ckwarchitects.com 

Offices in Chicago and Madison. “Where 
there is no vision, the people perish.” 


DANIEL KRIEF ASSOCIATES 
Daniel Krief A. 

420 East 64th Street 

New York, NY 10021 
323-753-3326 FAX: 212-838-5527 
dkriefaia@nyc rr.com 

Architecture, planning, interior design, 
and design/build services for new con- 
struction, additions, restorations, and 
renovations 


RICHARD P. ENGAN, AIA 

Engan Associates, P.A. 

316 W. Becker Ave. / PO Box 956 
Willmar, MN 56201 
800-650-0860/320-235-0860 
enganarchitects@willmar.com 
www.engan.com 

Needs studies, master planning, archi- 
tecture, engineering, project manage- 
ment, interior design, historical restor- 
ation, construction administration 


FIELDS DEVEREAUX 
ARCHITECTS & ENGINEERS 
Michael McCoy, Dir. of 
Marketing 

5150 Wilshire Blvd 

Los Angeles, CA 90036 
323-965-7444 FAX: 323-965-7445 
michaelm@fdae.com 
www.fdae.com 

Architecture, planning, interiors, sus- 
tainable design, historic renovation, 
mechanical, electrical, plumbing, and 
telecommunication engineering 


THE GENESIS GROUP 

David K. Cooper, AIA 

6386 East Tufts Avenue 
Englewood, CO 80111 
303-221-2288 FAX: 303-221-2299 
thegengrp@aol.com 

Twenty years’ experience in planning 
religious architecture and furniture 
design. Consultant to churches and 
architects 


JAMES M. GRAHAM, AIA 
Graham and Hyde Architects, Inc. 
1010 Clocktower Drive 
Springfield, IL 62704 
217-787-9380 FAX: 217-793-6465 
Master planning, architecture and 
interior design for religious and educa- 
tional facilities 


GROTH & SMIES 
ARCHITECTS, LTD. 

Mike Groth 

N58 W6181 Columbia Rd 
Cedarburg, WI 53012 
262-377-8001 FAX: 262-377-8003 
cedarburg@gs-architects.com 
www.gs-architects.com 


GROTH & SMIES 
ARCHITECTS, LTD. 

Jeff Smies 

635 Mayflower Ave 

Sheboygan, WI 53083 
920-458-0771 FAX: 920-458-0337 
sheboygan@gs-architects.com 
www.gs-architects.com 


HGA - ARCHITECTS 

701 Washington Ave. North 
Minneapolis, MN 55401 
612-758-4000 FAX: 612-758-4199 
Imeginnis@hga.com 
www.hga.com 


HGA - ARCHITECTS 
1613 Santa Clara Drive 
Roseville, CA 95661 
916-787-5100 x5141 
FAX: 916-784-7738 
Imcginnis@hga.com 
www.hga.com 


መጠጄነ-ግዝ wow 


228 North Allegheny, Bellefonte, Pennsylvania 16823 
(814) 355-1458 glenunion@aol.com 


macur ecen 


HUFF-MORRIS ARCHITECTS, PC 
James E. Byerly 

8 North First Street 

Richmond, VA 23219 
804-343-1505 FAX: 804-343-1619 
huffmorris@aol.com 

Services for religious institutions: mas- 
ter planning, new construction, reno- 
vation, and restoration 


J. PATRICK MITCHELL * AIA/ 
ASSOCIATES, ARCHITECTS 
12620 120th Ave. NE, Suite 208 
Kirkland, WA 98034 
425-821-6090 FAX: 425-821-0467 


DENNIS H. KEEFE, AIA 

Keefe Associates Inc. 

162 Boylston Street, Suite 140 
Boston, MA 02116 

617-482-5859 FAX: 617-482-7321 
dkeefe@keefearch.com 
www.keefearch.com 
Award-winning new church design and 
the renovation of existing worship space 


E. PAUL KELLY, AIA 
ARCHITECTURE/PLANNING 

E. Paul Kelly, AIA 

1345 Eighth Street 

Berkeley, CA 94710 
510-528-1044 FAX: 510-528-7047 
epkaia@aol.com 


KENYON AND ASSOCIATES 
ARCHITECTS, INC. 

Leslie H. Kenyon 

735 N. Knoxville Avenue 

Peoria, IL 61602 

309-674-7121 FAX: 309-674-7146 
|-kenyon@umtec,com 


KIRKSEY 

6909 Portwest 

Houston, TX 77024 
713-850-9600 FAX: 713-850-7308 
www.kirksey.com 

Specializing in master planning, reli- 
gious, educational and community 
facilities 


LOVING & CAMPOS 
ARCHITECTS, INC. 

245 Ygnacio Valley Rd., Suite 200 
Walnut Creek, CA 94596-4025 
925-944-1626 FAX: 925-944-1666 
pnelson@loving-campos.com 
www.loving-campos.com 

Religious facility design since 1976. 


MERRITT McPHERSON 
CIESLAK, PC 

Ronald Cieslak 

33750 Freedom Rd 

Farmington, MI 48335 
248-476-3614 FAX: 248-476-1374 
mmc@mmcarchitects.com 
www.mmcarchitects.com 
Specialists in church facility design. 


JOHN MILNER 

ARCHITECTS, INC. 

Mary Werner Denadai 

PO Box 937 

Chadds Ford, PA 19317 
610-388-0111 FAX: 610-388-0119 
johnmilnerarchitects.com 
www.johnmilnerarchitects.com 
Award-winning design and restoration 
architecture. 


MTFA ARCHITECTURE ዬ 
PLANNING 

Michael T. Foster, AIA, IFRAA 
2311 Wilson Boulevard, Ste. 200 
Arlington, VA 22201 
703-524-6616 FAX: 703-524-6618 
mtfa@mtfa.net; www.mtfa.net 
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JUST ONE MORE THING... 


By Betty H. Meyer 


his is the first awards issue of Faith 

& Form that prompts me to consid- 

er the process of giving awards 
You must have wondered too: Why does 
one work of art or architectural project 
succeed in winning an award and not 
another? 
am not an architect and have long 
been in awe of the process that must go 
on, first in the mind of the artist/architect 
and then in the minds of the jury. | 
believe that at least temporarily, the 
architect must believe in his own work 
enough to shove aside the possibility of 
later criticism and client tension, and to 
nter the underground of his psyche. He 
is aspiring to perfection of a FORM, 
which will be achieved by imagining a 
concept and then paring and eliminating 
until clarity of essence is realized 

I am sure there will be doubters who 
will think my description of the process is 
exaggerated fantasy. | can only quote an 
old Chinese proverb: “Those who say it 
can't be done should not interrupt those 
who are doing it." They will be the award 
winners—if not by jury then by the fact 
that they have realized a form of truth as 
they envisioned it. | also believe that 
when this happens it will be revealed to 
a conscientious jury. 

But another thought comes to mind: Is 
it possible that the jury may see some- 
thing that the architect has not seen? I 
suspect so. The jury may see that, unbe- 
knownst to the architect, her uncon- 
scious may have dealt with conflicts that 
have been lurking underground and that 
she has broken through preconceived 
ideas of normalcy. Her imagination may 
drive public life forward. As Adam 
Gopnick in The New Yorker tells us: The real 


e 
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issue is not, “Is this work of art original? 
but does it re-imagine tradition in a way 
that is an extension and illumination of 
our lives?” It is the jury that subjects the 
submitted forms to proof 

As I think further about awards and the 
creative process, | am curious about how 
it is handled in other disciplines. Bert 
Bassuk who was on our Publications 
Committee for a number of years and 
who was interested in science, once said 
In every scientist there lurks an artist, an 
imaginer and also a believer in regard to 
the mysteries of the cosmos." A scientist 
also has to make a projection, imagine 
what may be true, and then explore his 
hypothesis. He too aspires to form and 
he too eliminates the extraneous 

Peter Steinfels in the New York Times 
recently wrote, "A century ago science 
and religion were engaged in mortal con- 
flict. Now it is between a cold war and a 
polite indifference.” | am sure that is true 
but I believe that now a common desire 
to improve the natural environment is 
drawing us together. 

| am also hopeful that the new tech- 
nologies will bring the two disciplines 
into a fresh awareness of the other. Ted 
Landsmark in Architecture Boston magazine 
reports that “working architectural draw- 
ings abroad are prepared, at least in the 
initial stages, by digitally connected 
shops and that many cities abroad now 
house statistical minorities largely com- 
posed of culturally diverse ethnic and 
racial groups." 

A shift seems to be taking place. De- 
sign students in the United States are 
now asking for a mandatory study 
abroad. They are asking that teaching 
programs here pursue innovation and 
differences in interpretation. We are rec- 
ognizing our inter-connectedness in cre- 
ating form. | believe this awareness will 


stimulate more award-winning projects 
for both architects and scientists of tech- 
nology 

| have used science as an example, but 
| sincerely believe that the creative forces 
are at work in all the disciplines and that 
out of a common darkness will come new 
light, and that multiple awards will be 
involved 

My sincere congratulations to all the 
award-winning artists and architects 
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FLEXIBLE 


oe — FLEXPEW'" 


Combine the classic elegance and dignity of permanent seating 
with the contemporary flexibility and ease of movable chairs 


STANDARD VIEW OF 
TWO SEAT MODULE ASSEMBLED ROW 


SET UPRIGHT 


ULTIMATE IN 
MODULAR 
Patent Pending FLEXIBLE SEATING 


* |deal for multi-purpose spaces and overflow seating needs — 


FOLD IN no more 2nd class seats. 


* |dentical in appearance and comfort to a traditional pew. 


* Endows space with an aura of order and holiness not truly 
possible with chairs. 


Designed by Michael Berkowicz 


* Totally maneuverable and connectable to quickly configure or expand rows 
into straight, angled or even curvilinear arrangements. 


e True portability for fast setup or clearing. A mobile storage cart lets you rapidly 
turnaround a room. 


FOLD DOWN * Incredibly efficient storage (1.1 sq. ft. of storage space per seat). A 12 x13 room 
holds 144 seats. 


* Maintenance conscious modular design to facilitate future repair or replacement. 
* Many functional and aesthetic options not available with chairs. 
FLEXIBLE SEATING SYSTEMS, LLC — www.FlexibleSeatingSystems.com 
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